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The Politics of Culture and Diaspora Settlement in Lagos:
Ethnographic Presentation of the African Brazilian Fanti/Caretta Carnival
By Alaba Simpson

This paper offers an ethnographic presentation of the politics
of Diaspora settlement in Lagos, using the popular Fanti/Caretta
carnival as point of assessment. It notes that the seemingly
entertaining cultural aspect of the people of Lagos as highlighted
by the Fanti/Caretta carnival goes beyond mere aesthetic
appreciation that largely characterizes the subject. It emphasizes
some cultural and remarkable features that characterized the
years which immediately followed the abolition of the slave trade and the ensuing
return to Nigeria of some librated slave descendants from Brazil, where a
significant proportion of the slaves from the West coast of Africa had been
transported. The people, who at their return, were settled in the Campos area of
the Lagos Island, had brought with them some aspects of Portuguese culture
from Brazil, and largely incorporated these into the existing cultural patterns in
Lagos, among which was the Caretta (later known as Fanti).
The returnees were largely believed to have experienced
exclusion as they tried to integrate with the culture of the
larger Lagos Island. The strains that were involved in the
adjustment procedures motivated the Diaspora community
to seek solace in the performance of the Caretta carnival
which was a socio-cultural activity that was practiced by
them during the time of slavery in Brazil. The carnival has metamorphosed over
the years into a widely accepted cultural feature of the people of Lagos. Through
the present ethnographic report the carnival is being presented as a profitable
window through which specific aspects of the earlier indigenes versus African
Brazilian inter-group relational activities in the area can be gauged. [Read this
full article here in Adobe .pdf format >>>].

Dr. Simpson has also published a study entitled The Culture of Vodun and
Ancestor Worship in Badagry Town (Lagos, Nigeria: Interlingua Ltd., 2001,
79pp), which is available in.pdf format on the Covenant University web site, at
http://www.covenantuniversity.com/publications/index2.html.
From the author's preface: "The history of Badagry [in Lagos State, close to
the border between Nigeria and the Republic of Bénin] will in no way be
complete without the overall hanging impact of the slave trade era and its
concomitant influence on the culture of the people of the area. The plethora of
studies and research that have come up on this phenomenon in the recent past
have attested to increased awareness, including international contribution like
the UNESCO Slave Route Project. In this regard, the indigenous religious aspect
of the people in Badagry town is being presented in this book to portray the
culture of vodun and ancestor (kubito) worship as the foundational practice in
the culture of the people before the dispersal of their families during the era of
the slave trade. The experience of slavery itself has been identified as providing
for the captives great reliance on the ideas of culture which they carried in their
sub-conscious into captivity. However, those remnants left behind have
maintained their culture in their natural form. . . . This book, therefore, sets out
to showcase the culture of the Egun of Badagry, using the Egun of Badagry town
as point of focus."

